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Chapter 1
The Nick Adams Stories and The Sun Also Rises
Ernest Hemingway is said to have a Code by which many of
his central characters live or attempt to live.

This Code

recognizes the inevitability of death and deals with the manner
in which one should live in spite of this fact of life.
Hemingway's earlier works include characters, who understand
and attempt to live by the Code but never quite succeed.
These include Nick in The Nick Adams Stories, Jake Barnes in
The Sun Also Rises, and Hemingway himself in Green Hills of
Africa.

According to Arthur Waldhorn in!:_ Reader's Guide_ to

Ernest Hemingway, those who succeed in living strictly by the
Code have learned "how to live in a world in which all victories
are Pyrrhic" despite any physical or psychic wounds.

1

The

Code does not require one to be fearless or to escape reality.
But Waldhorn explains that
it insists that he [the Code Hero] discipline and
control his dread, and above all, that he behave
with unobtrusive though unmistakable dignity. . .
The courage demanded by the code, then, is some
thing more than a thing unto itself.

The code

asks of a man that he try to impose meaning where

2

none seems possible, that he try in every gesture he
makes to impress his will on the raw material of
life.

2

Although a battle may seem hopeless, it is most important that
the Code Hero persevere until the very end and never waver in
his allegiance.

The battle need not be a declared war between

governments as is the case in For Whom the Bell Tolls, but it
can also stand between man and a nihilistic society as in The
Sun Also Rises.

Hemingway's earlier heroes realize a problem

exists, yet they do not have the spiritual energy and stamina
to pursue a final solution.
The ultimate Code Hero possesses more than stoic courage
and determination; he actively affirms the joy of life itself.
In For Whom the Bell Tolls, Robert Jordan searches for a
meaningful life but is considered a "shallow" Code Hero, since
he lacks the constant self-assurqnce and wisdom that the
ultimate Code Hero possesses.

Jordan does finally accept his

situation an<l the fact of certain death so that others may
enjoy life.

This ultimate affirmation of life further evolves

through Santiago in The Old Man and the Sea.

Santiago loves

almost every life form and affirms the value of life itself.
He never doubts himself or gives up during any of his struggles.
In maintaining his zest for life, dignity and patient effort
Santiago embodies the Hemingway Code to its fullest and is
deemed the ultimate Code Hero.

3

Hemingway begins developing the Code Hero in his works as
early as The Nick Adams Stories and The Sun Also Rises.

In

these short stories and novel the protagonist and the hero
remain two separate people.

Two of the short stories which

best illustrate this contrast are "The Killers" and "In Another
Country."

In "The Killers" Nick Adams is the inexperienced

protagonist who is exposed to various unpleasant aspects of
society and tries to comprehend the world as it stands.

How

ever, someone wiser (the hero) is ever-present to accept the
evil facets of society in addition to whatever good may exist.
There are two possible heroes in The Sun Also Rises.

Both Jake

Barnes, the narrator-protagonist, and Pedro Romero, the Spanish
bullfighter, live by a certain Code, but Pedro is the only one
of the two who endures the challenge well enough to be deemed
a "shallow" Code Hero.
We shall first examine the contrasting roles of Nick Adams
and George in "The Killers."

Nick plays the role of the naive

protagonist, who feels compelled to attempt to prevent an
inevitable act of evil that he cannot comprehend.

Conversely,

George, who operates the diner, plays the "hero" who faces
reality and lives almost indifferently among this evil.

George

refuses to be intimidated by Max and Al (the killers) who
constantly mock and belittle him.

He talks back to the killers,

continues his work, and never loses his sense of dignity.
After the killers finally decide that their target will not be
in the diner at the expected time, they leave.

Then George

4
tells Nick that he should go to warn Ole Andreson about these
hired killers.

George is a little concerned but refuses to

become directly involved, and he takes the attitude that it
probably will not make much difference in the end.

In total

contrast, Sam, the cook, advises Nick not to become involved on
any level.

He is typically afraid and only interested in self-

preservation.
However, when Nick does reach Ole Andreson to warn him,
he is shocked by Ole's resignation.

Ole adds to Nick's

bewilderment by refusing help from the police or from Nick.
Nick asks, "Couldn't you fix it up some way?" and Ole replies,
"No.

I got in wrong.

There ain't anything to do.

while I'll make up my mind to go out.11

3

After a

Completely frustrated

and disillusioned, Nick returns to the diner.
Through this experience Nick is directly exposed to evil.
In earlier incident s and scenes from other stories, Nick Adams
had previously suffered being beaten, humiliated, threatened; he
had even witnessed a suicide.

But as Leo Gurka relates in

Ernest Hemingway and the Pursuit of Heroism:
He has never before encountered the face of evil
as a naked, impersonal, unavoidable, and unaltered
aspect of the moral universe . . . . The two killers
precisely because they lack ,individuality and commit
murder as a matter of business, embody destructiveness
4
·
in i't s purest f orm.

5

The killers are portrayed as highly impersonal characters merely
doing an assigned job.

They tell George that they do not know

Ole Andreson nor does he know them.

Ole will only see them one

time because he will then die, and their job will be completed.
The flat, unemotional tone of the entire story adds to this
feeling of impersonality.
Another aspect of the story Gurko emphasizes is that
"Everything in the story has another face. 11

5

This idea provides

an air of falsity which adds to the overall evil presented in
the story.

The normal world of diners is suddenly replaced by

the chaotic world of gangsters and murder.

The clock runs

twenty minutes fast, the menu features main dishes, but all
George has is sandwiches.
time.

The lunch counter was a saloon at one

Even the woman Nick thinks is Ole's landlady turns out

to be someone else.
vaudeville team.

The two gruesome killers look more like a

Ole had been a heavyweight prizefighter, but

lies on his bed immobile and helpless.

Gurko interprets the

effect of this entire incident on Nick:
By the time Nick gets back to the diner after his
fruitless errand of warning, he no longer inhabits
the same universe he did at the start.

He has been

inexpressibly shocked by the double discovery of
annihilating wickedness and his own helplessness
to do anything about it.

6

6
Nick tells George that he cannot bear to think about Ole waiting
in his room and doing nothing to defend himself.

George advises

him not to think about it as though not thinking about it will
improve the situation.

George realizes the emotional shock

Nick has suffered and does not argue when Nick comments that he
wishes to leave town.

Nick will leave town in an effort to

escape this cruelty, but George knows that evil people and cir
cumstances exist elsewhere as well.
Therefore, Nick is still an idealistic protagonist with a
new experience behind him; he is not yet prepared to accept
reality.

George is a somewhat heroic character in that he does

face reality and does not lose his dignity.

He accepts what

does exist in the universe and has resigned himself to the fact
that it includes evil forces and is sometimes cold and impersonal.
Nick Adams experiences an even colder, more detached
universe in "In Another Country."

The title is indicative of

the theme of this story about Nick Adams.

Hemingway seems to

suggest that whenever we are in a different place, we experi
ence feelings of isolation and alienation.

These feelings are

prevalent throughout the story, and the machines in the
hospital come to represent the mechanistic soldiers in a
seemingly never-ending war and an entire society which is
separated and indifferent.

By the time we reach this story,

there is nothing left to hope for -- nothing lasts forever;
hence, an atmosphere ot detachment prevails.

7
The story opens in the fall with the war going on, "but we
did not go to it anymore."

7

Nick and the other soldiers in

Milan are now separated from the war because of their wounds.
The doctors and patients speak of things they did before the war
and how they will regain strength to do them again.

Nick goes

to the hospital daily for treatment, and he is isolated in
several ways.
Hemingway:

As Sheridan Baker describes Nick in Ernest

An Introduction and Interpretation, he is "maimed

among healthy" and "separated from the war."
describes Adams as an "exile among exiles. 11

8

9

Baker also
The wounded are

exiled from the war, but he is further exiled because he is an
American.

He is also exiled because he is an officer, and

officers are hated by the natives.

Each day he walks to the

hospital with three other ofticers from Milan and says, "we
felt held together by there being something that had happened
that they, the people, did not understand."

10

After Adams told

the others how he had received his medals, he was further
isolated, because he and they knew that he had acquired them
simply for being an American.

Adams reflects, "After that their

manner changed a little toward me, although I was their friend
.
against
outsi"ders. 11

11

Nick Adams believes that he could never do the things the
others did to receive medals.

He is afraid of death and wonders

what it will be like when he returns to the front.

This fear of

death is amplified through the reference to the night and the

8
relief he feels from the streetlights.

Night is often the

symbol of death and the unknown, but as long as there is a
little light, everything is okay.

In another Nick Adams story,

"Now I Lay Me," Nick had tried to stay awake at night instead
of allowing himself to fall asleep.

Sleep is equated with

death -- the possibility that he might not awaken.
Facing death frequently, as in wartime, also brings about
a feeling of numbness.

Adams tells us that the lieutenant of

Arditi "had lived a long time with death and was a little
aloof."

12

By now, everyone is beginning to feel removed, and

all they see is indifference.
This lack of personal involvement is personified through
the machines in the hospital.

Nick uses a machine daily to

improve his leg, which will not bend properly at the knee.
Beside him a major, who had once been the greatest fencer in
Italy, is on a machine to help his withered, baby-like hand.
These machines are supposed to help the crippled, but they are
new, and there is no proof that they will help.

However, at

the end of the story, the narrator tells us that there are
pictures above the machines of previous miraculous results.
This advertisement gives an idea of falsity, since they were
led to believe that they were the first to use the machines.
The photos did not seem to matter to the major though -- he
just looked out th e window -- nothing seemed to matter now.

9
This brings us to the major and his discussion, with Adams,
The major advises him not to marry, so he will

about marriage.
not have to lose:

If he is to lose everything, he should not place
himself in a position to lose that.
place himself in a position to lose.

He should not
He should find

things he cannot lose.13
It is as though the major knows his wife will die, but we find
that her death is unexpected.

There does not seem to be any

thing that can be held onto forever.

Hemingway tells us that

all will be exiled; nothing will last -- not even love or
marriage.

This fact of life is essentially what the major is

trying to say.

Baker summarizes the theme of isolation as

follows:
The wench is dead, and in another country, and the
whole story, as the narrator says, was 'a long time
ago .

It ends with the major sitting lifelessly

as the exercising machine slaps at the little
withered hand that had once held the best rapier
in Italy.14
"In Another Country" contains one of Hemingway's "early"
heroes and Baker comments that "The early Hemingway hero is a
man acted upon until he is incapable of action, blasted into
his deadened separate peace. 1115

10
All the characters in this story have reached this point
of indifference and have found their own "deadened separate
peace."

The story has a lifeless beginning and end, with the

dead animals outside the shops in the beginning and the lifeless
major in the end.

Here is a detached, isolated society.

The

major plays the role of the hero, since he has come to the
realization that nothing lasts forever, yet he faithfully does
his exercises as if he wills himself into life.

Nick, the

protagonist, is only capable of being a recorder of events at
this point.

The major knows and faces the harsh realities of

life, but he never gives up -- he maintains his sense of
dignity and grace.
Often, the Code Hero provides answers to the problems which
the protagonist faces.

In The Sun Also Rises, Jake Barnes is a

protagonist who does not meet all of the qualifications to be
considered a Code Hero.

In comparing Barnes' views of life,

love and death to those of Pedro Romero, we find that Romero is
the one who does not break under pressure and whose Code remains
intact.
A contributing factor to the characters' attitudes is the
mood of detachment which we first saw in The Nick Adams Stories.
As a result of the war, a mood of disillusionment and nihilism
exists in The Sun Also Rises.

In an essay on The Sun Also Rises,

James T. Farrell comments that this mood "had become a way of
.
. t . 11 16
.
· 1 habi
in f act a socia
feeling and acting;

The characters
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would prefer to forget the past and live only in the present.
Farrell further relates that the conversation of the characters
had been reduced to "small talk about their escapades" and
that "they act like people who have not fully grown up and who
lack the self awareness to realize this; in fact, they possess
no desire to grow up.11 17

Indeed the characters often speak of

being bored and refer to life as a game.

They all play roles

in the game of life and have trouble finding any real meaning
in it.

The Code Hero must find meaning and establish his own

unbreakable Code.
Jake Barnes, the protagonist, is the first to face this
challenge.

He is wise enough to advise Robert Cohn early in the

novel that he cannot escape from himself by going to another
country.

Philip Young, in his essay, "The Sun Also Rises:

A

Commentary," finds Jake Barnes is like Nick Adams as the
protagonist, "who has broken with society and with the usual
middle-class ways; and again he has made the break in

,. l S
·
·
wi· th h.is wounding.
connection

Jake has had time to accept

his condition of being maimed during the war.

However, this

physical impotence has created an emotional impotence for
Barnes as well.

Barnes tries to joke about his wound and the

war which has actually affected his entire outlook on life:
My head started to work.

The old grievance.

Wel l ,

it was a rotten way to be wounded and flying on a
joke front like the Italian.

In the Italian

12
hospital we were going to form a society.

It had a

funny name in Italian.

. That was where the liaison

colonel came to visit me.

That was funny.

about the first funny thing.

I was all bandaged up.

But they had told him about it.
wonderful speech:

That was

Then he made that

"You, a foreigner, an English man"

(any foreigner was an Englishman) "have given more
than your life."

What a speech!

I would like to

have it illuminated to hang in the office.
laughed.

He never

He was putting himself in my place, I guess.

"Che mala fortuna!

Che mala fortuna! 11 19

Barnes did not take the war seriously, but as a result of this
joke (the Italian front) the seeds were sown from which he would
form his attitude about life in general.
In describing Jake Barnes, Philip Young states that "though
it is not highly developed yet, he and those few he respects have

20
a code too.11

Jake does not always have much use for people and

acts largely as a "buffer" for his friends.21

He is the only one

who can get along with Robert Cohn, who remains a hopeless
romantic throughout the novel.

Jake tries to face facts and

state them as they are, but he has trouble coping with the fact
of his wound when Lady Brett Ashley appears.

Brett is an

intelligent woman who knows and understands the code of survival.
She often refers to people as ei.ther being "one of us" or not.
However, Jake attempts to compensate for the hopeless love

13
between Brett and him by insulting her in her absence and
describing her as one who wants what she cannot have.

He

further feels that all people are this way and quips that they
can all "go to hell."

Barnes also tries taking the advice

people sometimes give of not thinking about things that bother
them.
Barnes could not find meaning in life through love,
supposedly because of his wound.

He and Brett are never able

to consummate their love for each other because of the wound;
however by the end of the novel, Jake realizes that they could
never have been real lovers even without the emasculation.

He

realizes the impossibility when Brett tells him that she will
not grow her hair long to look more feminine for Pedro.
According to Mark Spilka's essay in Studies in The Sun Also
Rises, this refusal was an indication that Brett's role in life
was fixed and there was no hope of change.

22

Jake's feelings

are revealed in the last conversation of the book.
"Oh Jake," Brett said, "we could have such a
damned good time together."
Ahead was a mounted policeman in khaki directing
traffic.

He raised his baton.

The car slowed

suddenly pressing Brett against him.
"Yes," I said.

23

"Isn't it pretty to think so? 11

The intervening lines about the policeman in khaki bring us back
to the idea of war and its effects on the characters in the novel.
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Conversely, we must consider Barnes' attitude toward death
which is introduced through the bullfights in Spain.

This

attitude is best illustrated in Jake's report of a young
Spaniard's (Muerto) death by being gored by a bull in the street.
Barnes acts as an impersonal reporter when speaking to the
waiter in the cafe.

During the conversation which follows,

Barnes avoids the question of death because it cannot be
justified:
"Badly cogito through the back," he said.

He

put the pots down on the table and sat down in the
chair at the table.

"A big horn wound.

All for fun.

What do you think of that?"
"I don't know."
"That's it.

All for fun.

Fun you understand."

"You're not an aficionado? 1124
Barnes' reply to the waiter indicates that an aficionado accepts
the fact of death without question and that it is secondary to
the great fiesta which is taking place.

Later, Barnes also

observes the funeral procession with an impersonal view and
does not allow himself to think about the feelings of the widow
or the children.

Again, he acts as narrator and reporter.

Hence, Barnes' answer to death is simply to avoid thinking
about it.

His attitude is somewhat advanced compared with that

of Nick Adams in "The Killers."

Nick decides to leave the place

15
of violent death and hopefully journey to a better place.
However, Barnes realizes that death exists everywhere, and there
is no need to run from it but rather to employ the philosophy of
not thinking about it.

He does not need to think -- just exist

in the gaiety of the fiesta.
This indifferent and resigned attitude which Barnes has
acquired illustrates his philosophy of life -- that life has
no meaning.

It is not necessary to think about anything because

nothing lasts.

This idea is similar to the one the major held

in "In Another Country."

Barnes' philosophy of life is

summarized in this early passage:
You paid some way for everything that was good.

I

paid my way into enough things that I.liked , so
that I had a good time.

Either you paid by learning

about them, or by experience, or by taking chances,
or by money.

Enjoying living was learning to get

your money's worth and knowing when you had it.
could get your money's worth.
place to buy in.

You

The world was a good

It seemed like a fine philosophy.

In five years, I thought, it will seem just as
25
silly as all other fine philosophies I've had.
In the last sentence of the passage, Barnes tells us that
nothing is permanent and, in a sense, reveals that he has no
philosophy or Code to live by.

In contrast to Barnes, Pedro

16
Romero has a definite Code which he does not allow to be
broken, and Pedro is clearly the Code Hero of the novel.
Through several descriptions of Pedro, we find that he is
the ideal bullfighter.

He has the greatness of style no other
He also has a definite

bullfighter any longer possesses.
attitude toward death.

After Brett tells him that he will live
"I'm never going to

a long life, he replies, "I know it,"
die.1126

Pedro then explains that the bulls are his "best

friends" and that he must kill them "so they don't kill me.1127
His life is centered around the bullfights and nothing can
invade it.

Death is always possible in the ring, but he is

confident that he will overcome it.

At least Pedro does not

ignore death as Jake does.
Another contrast between Jake and Pedro is viewed in the
love affair between Pedro and Brett.

Although Jake realizes

the relationship would be bad for Brett and Pedro, he is the
one who introduces them.

He then makes a weak attempt to

convince Brett to forget the relationship in the following
conversation:
"I'm a goner.

I'm mad about the boy.

I'm in

love with him, I think."
"I wouldn't be if I were you."
"I can't help it
me all up inside."
"Don't do it."

I'm a goner.

It's tearing

17
"I can't help it.

I've never been able to help

anything."
"You ought to stop it."

28

Jake allows outside forces to override his better judgment.

He

is never in control of the situation when it involves Brett.
As Spilka says:
When she asks for his help in her affair with
Pedro, Barnes has no integrity to rely on; he can
only serve her as Cohn has served her, like a
29
.
romantic steer.

Thus, Barnes allows others to use him and aids in the attempted
corruption of Romero and the entire fiesta.

In the end, Barnes

will even run to aid Brett in Madrid, "though by then he can at
·
h.is folly. 11
1 east recognize

30

Although Brett is the crisis that enters Pedro's life, he
does not allow her to control him.

Jake's description of Pedro's

performance reveals that Pedro keeps his dignity and places
things in proper perspective:
Pedro Romero had the greatness.

He loved bullfighting,

and I think he loved bulls, and I think he loved
Brett.

Everything of which he could control the

locality he did in front of her all afternoon.
Never once did he look up.

He made it stronger that

way, and did it for himself, too, as well as for her.

18
Because he did not look up and ask if it pleased, he
did it all for himself inside, and it strengthened him,
and yet he did it for her too.
for her at any loss for himself.
through the afternoon. 3

1

But he did not do it
He gained by it all

The next contrast between Jake and Pedro is the way in
which each handles the fight with Robert Cohn.
to Cohn's jealousy over Brett.

The fight is due

When Jake refuses to tell Robert

where Brett is, Robert tries to beat the information out of him.
Robert Cohn then proceeds to find Brett with Pedro in his hotel
room, goes into a fit of rage, and attacks Pedro.

After Jake

regains consciousness, he regresses to his college days as a
He has been injured both physically and

form of escape.
mentally.

As he walks back to his room, he carries his imagi

nary suitcase that he had "corning home from an out-of-town
football garne. 11

32

On the other hand, Pedro keeps on fighting

long after it is apparent Cohn has won (physically that is):
"It seems that the bull-fighter fellow was sitting
on the bed.

He'd been knocked down about fifteen

times and wanted to fight some more.
him and wouldn't let him get tip.

Brett held

He was weak,

but Brett couldn I t hold him and he got up. ,,33
Although Pedro was physically beaten, he endured the struggle
morally and went on to perform beautifully in the ring the next

19
day.

Spilka comments that Pedro's spirit is untouched by the

fight with Cohn and that he "combines grace, control and sin1134
. the ring.
.
.
· h man 1·iness in
wit
cerity
Pedro Romero thus emerges as the Code Hero of The Sun
Also Rises in that he endures his crisis and acts with grace.
While he does not provide a definite answer for Jake to life's
problems, Spilka explains that
he does provide an image of integrity against
which Barnes and his generation are weighed and found
wanting.

In this sense, Pedro is the real hero of

the parable, the final moral touchstone, the man
whose code gives meaning to a world where love and
religion are defunct, where proofs of manhood are
difficult and scarce, and where every man must learn
to define his own moral conditions and then live up
to them.35
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Chapter 2
Green Hills of Africa and For Whom the Bell Tolls
During Hemingway's middle period of writing, two novels
evolved in which the protagonist and hero merge as one person.
In Green Hills of Africa, Hemingway himself is the protagonist
who creates and perfects a Code for hunting.

He also embarks

upon a self-study, an analysis of good writers, and a discussion
of the panoramic country not yet ruined by man's technology.
Hemingway tells For Whom the Bell Tolls from the point of view
of Robert Jordan, a loyalist soldier dedicated to the cause of
justice.

Jordan does not fear his own death but is only con-

cerned with the necessity of performing his duty.

While

Hemingway and Jordan are the heroes of these two novels, they do
not reach the station of the ultimate Code Hero because they
escape problems through such routes as alcohol and sex.

The

peacefulness of the outdoors also provides a comfort to both
characters.

These heroes react to the cruelties and injustices

they encounter in much the same manner as Jake Barnes in The
Sun Also Rises.

Barnes also attempts to escape problems through

the excessive use of alcohol and by constantly running from one
country to another in hopes of discovering a better way of life.
Each hero searches for and discovers some Code of life, but he
lacks the true love and zest for life that the Code Hero of The
Old Man and the Sea possesses.
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Green Hills of Africa opens with a hunt interrupted by a
truck, which sparks Hemingway's thoughts on the methods by which
man and machinery destroy a good country.

The novel is divided

into four separate sections with the key word in each being
"pursuit."

According to Sheridan Baker in Ernest Hemingway:

An Introduction and Interpretation, Hemingway is pursuing more
than animals.

He is hunting truth and a way of life, and he

discovers Africa as a means of exploring America and himself.

1

Hemingway connects creativity to the proper method of hunting
so that hunting becomes an art, which he perfects.

It is

through this Code for hunting that Hemingway will pursue life.
There are several other important characters in the novel.
J. P. (Pop) portrays the strong male who is the best in his
trade and never kills for mere trophy collecting.

He remains

in the camp with Hemingway's wife (POM) and generally analyzes
life and assists Hemingway in understanding himself.

Another

important character, Karl, is a hunter with whom Hemingway is
in constant competition.

He always seems to kill something

slightly larger than Hemingway and has better trophies to show
for his work.

However, Karl is not consciously competing with

Hemingway, and Hemingway attempts to rid himself of this
competitive attitude throughout the novel.

M'Cola is

Hemingway's old gun keeper, who Hemingway eventually admits is
a better tracker and man than himself.

Each of these

characters plays a role in revealing Hemingway's discoveries
about life and his inner self.
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Hemingway begins the novel by discussing his love for hunt
ing in its proper form.

He enjoys hunting over a long period of

time and failing for several attempts, but knowing he will have
the opportunity to shoot again sooner or later.

It is not

important to kill the first prey but rather to know that there
will be further potential game during the course of the hunt.
However, the approaching rains impede the proper leisurely
method of hunting.

Hemingway mused early in the novel that

It is not the way hunting should be. . . . The way to
hunt is for as long as you live against as long as
there is such and such an animal; just as the way
to paint is as long as there is you and the colors and
canvas . . . and you feel a fool to do it any other
way.

But here we are now caught by time, by the

season, and by the running out of our money, so that
what should have been as much fun to do each day
whether you killed or not was being forced into that
most exciting persuasion of life; the necessity of
accomplishing something in less time than should truly
be allowed for its doing.

2

However, Hemingway does recall a time when the hunt went as it
should have in the section entitled, "Pursuit Remembered."
After killing a buck he thought:
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This was the kind of hunting that I liked.

No riding

in cars, the country broken up instead of plains, and
I was completely happy.

. I knew that I was shoot-

ing well and I had that feeling of well being and
confidence that is so much more pleasant to have than
to hear about.

3

At the same time, Hemingway knew he could not have that
feeling forever.

He thought to himself, "You cannot live on a

plane of the sort of elation I had felt in the reeds and having
killed, even when it is only a buffalo, you feel a little quiet
inside.

Killing is not a feeling that you share.11

4

He did not

mind expecting to die anytime himself, but he was concerned with
the proper way to kill an animal.

He would only shoot if he

could kill cleanly, and if he could not he would stop hunting.
Shooting cleanly is the main ingredient in his Code for hunting.
One should not force the animal to suffer unduly but kill it
with a clean shot.

Such shooting requires much self-control and

skill on the part of the hunter.

When Hemingway fails to perform

accordingly, he accepts the responsiuility and reprimands himself
for his carelessness as in the case of gut-shooting a sable bull:
I felt a son of a bitch to have hit him and not killed him.

I did not mind killing anything, any animal,

if I killed it cleanly, they all had to die
I had no guilty feeling at all.
kept the hides and horns.

. . and

We ate the meat and

But I felt rotten
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sick over this sable bull.

Besides, I wanted him . .

I wanted him more than I would admit. . . . It was my
own lousy fault.
shot him.

I was a son of a bitch to have gut

It came from overconfidence in being able

to do a thing and then omitting one of the steps in
5
how it was done.

Hemingway continues to wrestle with himself about his lack of
accuracy and the fact that he should have performed better.

He

once again complains about the time limit and plans to make
money to return to the old man's village, not use cars, and
live leisurely, writing some weeks and studying animals other
weeks.
In this novel, Hemingway discusses writing and good writers
almost as frequently as he ponders hunting.

He expresses most

of his thoughts on writing while drinking in the camps at night.
He holds definite likes and dislikes concerning writers.

For

instance, he feels that The Adventures of Huckleberry Finn, by
Mark Twain, is the basis for all modern American literature.
Here the heroes face life boldly, and Hemingway feels that
nothing good has been written in America prior to or following
Twain's novel.

According to Hemingway, writers should work alone

and not see each other until their writing is completed, just
as good hunters. work alone for self-satisfaction.

Otherwise

they become too competitive as some hunters often do.

Com

petition in hunting and writing can create a threatening
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jealousy and destroy friendships.

Hemingway provides the

essential ingredients for the most important writings.
Invariably there has to be talent and discipline in both
writing and hunting.

In addition, there must be the conception

of what it can be and an absolute conscience to prevent faking.
Then the writer must survive, which is the most difficult part
since he, as well as the hunter, is confined by time.

Heming

way also feels that Americans destroy their writers as Americans
destroy their good country through technology.

Economically,

the writers make money with books, raise their standards of
living, and then struggle to keep the higher standards.

They

become too ambitious and hurry to write more, which is not of
fine quality.

Accordingly, the hunter who rushes to shoot

without proper preparation becomes careless and usually does
not make a clean shot.

The critics can also ruin the writers

if they believe when a critic says something is a masterpiece,
then they must also believe when he says something is terrible.6
Consequently, Hemingway feels that a writer should only be
responsible to himself just as one is responsible to himself
for his hunting style.

A writer should not have to worry about

others' opinions about his life and work.

Hemingway elaborates

on this theme as follows:
If you serve time for society, democracy, and the
other things quite young, and declining any further
enlistment make yourself responsible only to yourself,
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you exchange the pleasant, comforting stench of
comrades for something you can never feel in any
other way than by yourself.

That something I cannot

yet define completely but the feeling comes when you
write well and truly of something and know imper
sonally you have written in that way and those who
are paid to read and report on it do not like the
subject so they say it is all fake, yet you know its
value absolutely . . . . 7
Hemingway later decides that if he writes about this
hunting adventure it will be about the landscape, and he thinks
the first view of a country is most valuable.

He reflects, "I

had loved country all my life; the country was always better than
the people.
time. 11

8

I could only care about people a very few at a

He further wants to write a description of what the

country is like for someone who knows nothing about it.9
Moreover, Hemingway surmises that in general all the country
in the world is the same just as all the hunters are the same.
He and his companions do not speak the same language, yet they
are able to plan the hunt easily because they are all hunters
"and the whole thing could be worked out, understood, and agreed
to without using anything but a forefinger to signal and a hand
to caution. 1110

M'Cola is Hemingway's gunkeeper and constant

companion, who advises him when to shoot, usually in the
language of the tribe.

Hemingway understands certain native
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expressions dealing with hunting, for he and M'Cola communicate
very well as they share the same goals -- to hunt well and shoot
cleanly.

In the beginning, M'Cola distrusts Hemingway, but he

is later amused by and finally admires him.

Hemingway knows

he shoots well and enjoys being teased about his abilities by
Pop and POM.
ego.

They, along with the whiskey, help boost Hemingway's

The whiskey loosens his tongue, and it takes little en

couragement from POM or Pop for him to begin boasting about his
skill as a hunter or to educate his audience on the subject of
writing.
Hemingway dislikes being second best and works at killing
until he perfects it.

His friend, Karl, usually shoots a

larger animal and receives a more impressive trophy than
Hemingway; therefore, Hemingway develops a method (Code) for
hunting and constantly works to improve his skills.

He also

attempts to control the obstructing emotion of jealousy
resulting from this competition.

Arthur Waldhorn, in! Reader's

Guide to Ernest Hemingway, relates Hemingway's struggle to that
of a bullfighter, an individual Hemingway often admires.
Waldhorn finds the two are alike in method and purpose and that
they both combine knowledge, skill and desire into a "creative

.
,.11
d estruct1on.

This task repeatedly leads Hemingway to such

undesirable emotions as envy as a result of his competitive
attitude.

For instance, Karl shot a larger Rhino than

Hemingway early in the novel, and Hemingway became extremely
jealous.

Hemingway and the others half-heartedly congratulated
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Karl, but it only made Karl feel guilty about it.

Hemingway

struggles to free himself from this competitiveness and knows
that Karl is not a show-off like himself.

Pop comments on the

contest between the two men by saying that Karl will win when
ever there is luck involved; otherwise Hemingway usually wins.
Hemingway says that he is fond of Karl and wants Karl to have
fun but adds, "it's no fun to hunt if we get that way about

. ..12
it.

He does shoot a larger kudu than Karl , s first one and

does not watch M'Cola skin it.

He wishes to remember the bull

as he first saw it and moves on to the second bull shot.
Hemingway later loses the sable bull due to careless shooting
and returns to camp to discover that Karl has beaten him with
another kudu.

He is first envious and remains bitter all night.

He eradicates this feeling by morning "and I have never had it
again.11

13

Hence, Hemingway is finally in control of unnecessary

emotions and steadies himself as he does when preparing to shoot
an animal.

Pop in his wisdom analyzes the situation as follows:

"We have very primitive emotions," he said.
to be competitive.

"It's impossible not

Spoils everything though."
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Hemingway knows

Pop is correct in that this intense competition and jealousy do
spoil the enjoyment of the sport.

Therefore, he restrains this

emotion and concentrates on the beautiful country of Africa.
For Hemingway, Africa represents all country which is not
devastated by man's intervention.

Hemingway knows he cannot

earn a living in Africa, but he feels at home and wants to live
here.

The opportunity to dwell in an unspoiled country is worth
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the necessary precautions against such minor hinderances as
prevalent diseases.

Hemingway rationalizes, "It is easier to

keep well in a good country by taking simple precautions than to
pretend that a country which is finished is still good."

15

Foreigners ruin a country by cutting trees and brush with their
machines, which simply impede the growth of nature.

Hemingway

feels his people destroyed America in this way, so he should go
somewhere else; "we always went in the old days and there were

sti· 1 1 good p 1 aces to go. 11

16

He is searching for the good country

where nature has not been corrupted by people, and he can write
once more about values that endure.

Through the primitive

nature of Africa, Hemingway escapes the modern, technological
world of complications and rediscovers the simpler ways of life
that he feels are the best means for living.

In this type of

country, man's basic values of truth and fair play exist
unscathed just as the land remains in its pure form.

Hemingway

perceives the kind of place where he can "really live" and his
Code can be fully realized:
I knew a good country when I saw one.

Here there

was game, plenty of birds, and I liked the natives.
Here I could shoot and fish.

That, and writing and
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seeing pictures was all I cared about.

Only in such a country can Hemingway's Code he fulfilled.
Code encompasses more than the correct method for hunting.

His
The
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Code of Green Hills of Africa requires living in an ideal world
free from time, most people, and the annihilation they bring to
any unfinished, good country.
Hemingway's second novel of this period, For Whom the Bell
Tolls, is set in Spain during the Spanish Civil War.

Unlike

the beautiful land of Africa, the country of Spain is old and
battle-scarred.

Robert Jordan's code in For Whom the Bell Tolls

involves duty and dedication to a cause.

He is another Hemingway

apprentice hero whose education encompasses war and love.
Arthur Waldhorn calls attention to the fact that For Whom the
Bell Tolls differs from Hemingway's first novels in which the
hero must learn to survive in a hostile or indifferent world.
In this instance, the hero must reach an awareness of each man's
importance to the whole, to the unity of an entire nation
(Spain), and ultimately to all of mankind.

18

Affirmative action

is necessary for this understanding, and Robert Jordan, the pro
tagonist, is the loyalist soldier taking action for the cause of
democracy and freedom.

Jordan must work with many different

people for the cause of the war and good of humanity rather than
cast most of them aside as Hemingway did in Green Hills of Africa.
During this period in Spain, the people need each other for
survival, and they discover the importance of trust and depend
ability.

The characters are affected by nature and technology

like those in Green Hills of Africa.
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Hemingway employs the omniscient point of view for relating
this novel, which enables the reader to comprehend the importance
of each character to the whole.

He tells the story of the Spanish

Civil War from the Loyalist point of view, but does allow the
reader to discover the cruelties of both the Loyalists and the
Fascists.

In The Pursuit of Heroism, Leo Gurka declares that

Hemingway establishes "the connnon humanity -- and inhumanity of
both sides.11

19

For instance, he describes how Maria, Jordan's

lover and heroine of the novel, was raped by the Fascists.

Then

he allows Pilar, the new guerilla band leader, to tell the entire
story about Pablo and his Republicans in the village as they
massacred the locals who were sympathetic to Franco.

He also

understands the powerful influence of the omnipresent Communists
on the Republicans.

General Golz is the intelligent Soviet

leader who issues Jordan's orders.

Yet, Hemingway portrays the

stupidity of Andre Marty, a French Communist who helps nullify
the entire plan of operation.

At the same time the Fascist

leader, Berrendo, is presented respectfully.

Thus, Hemingway

attempts to liberate himself from the partisanship which he
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feels as a man.

Robert Jordan, the novel's protagonist, does have doubts
about everything including the war itself.

He joined the loyal

ist forces because of his love for democracy and Spain, but
Communism was growing stronger and he clearly denounced
Communism.

However, he is also anti-Fascist and will continue
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to fight for the cause of liberty.

Once he began his duties as

a dynamiter he never gave importance to himself but only to his
job..

He knew he had to trust the people he worked with completely

or not at all.

After General Golz gave Jordan his orders to

blow the bridge at the same time his attack would begin, Jordan
decided that he would rather not know further details of Golz's
attack.

Jordan thought, "Then no matter what happened it was not

me that talked.

,.21

Golz agreed that it would be better that way.

Jordan also doubts his courage as a man, which is affected by his
father's suicide.

He has been taught that committing suicide is

cowardly, yet he knows that he may have to kill himself for the
cause.

He wonders if he will be a coward, too, or if he could

make his grandfather, who was a celebrated Civil War soldier,'
proud of him.

Pilar reads Jordan's palm but refuses to reveal

the vision she sees, which leads Jordan to have premonitions of
his own death.

Jordan will attempt to block out those emotions

and fears he feels could interfere with his job in much the
same manner that previous characters such as Nick Adams and Jake
Barnes refused to think about death.

Here Robert Jordan is

dealing with violent death on a daily basis and cannot afford
to ponder the subject of death:
He had only one thing to do and that was what he
should think about and he must think it out clearly
and take everything as it came along, and not worry.

..
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To worry was as bad as to be afraid.
things more difficult.
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It simply made

Jordan must work with a guerilla band for this mission, and
the old man, Anselmo, guides him through the hills to meet these
people.

Pablo, who is very skeptical and suspicious of Jordan,

is the leader of the group.

He has fought for the Republic in

the past and now wishes to exist without military action near
where he lives.

Pablo has grown tired of the fighting and feels

he can only live by doing nothing and remaining hidden in the
mountains.

Hence, he has discovered his own "separate peace"

away from the war.
sadness is bad.

The sadness of Pablo worried Jordan; "That

That's the sadness they get before they betray.
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.
That is the sad ness that comes before they se 11 -out. 11

Jordan

informs Pablo of the death of the previous dynamiter (Kashkin)
and explains to Pablo that death comes to all, and we must
accept it and not think about it.

Pablo, however, responds by

discussing the good horses he has acquired for naught, since he
will be hunted and killed -- nothing more.

Anselmo intervenes,

reminding Pablo, "You hunt as much as you are hunted," and Pablo
.

retaliates,

"

not anymore.

,. 24

.
Pablo resents J ord an as a f ore1gner

arriving to tell them what to do, so Jordan assures him, "I come
only for my duty. . . . I come under orders from those who are
conducting the war.

That I am a foreigner is not my fault.

I would rather have been born here. ,.
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Jordan continually evaluates the situation and feels the
project is beginning badly.

He knows that people are best to

work with when they are believers and worst when they are
defeatists.

He thinks Pablo is going bad without hiding his

feelings of pessimism, but Anselmo is a good man.

Jordan reminds

himself to keep a sense of humor and not to be gloomy like the
others.

He should be positive; "it was like having immortality

·11 a1·
wh·1
i e you were sti
ive. 11
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He then ponders how Kashkin, the

dynamiter for the train mission, had previously asked people to
shoot him if necessary, and constantly talked of his impending
death.

Jordan does not agree with Kashkin's methods and thinks,
You can't have people around doing this sort of work
and talking like that.

That is no way to talk.

Even

if they accomplish their mission they are doing more
harm than good, talking that sort of stuff.27
The gypsy in the band told Jordan that he thought Kashkin was
skillful and brave, but a little crazy.

Jordan did not feel it

was advisable to make plans ahead of time to have someone kill
you.

He said, "In this you have to have very much head and be

very cold in the head.

1128
That was no way to talk.

The two females in the guerilla band play major roles in
the novel.

Pilar, Pablo's wife, and Jordan provide polarities

for the book.

Gurko contrasts the two as follows;
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She is female, superstitious and middle-aged.
is male, rational and youthful.

Jordan

She is entirely a

crealure of instinct and sensation, while he can
act freely only on the basis of conviction and

.
.
29
pr1.nc1.ple.

Pilar is strong-willed with a sense of purpose and continually
pushes to accomplish tasks.

Maria, who becomes Jordan's lover,

represents normality in the midst of abnormality.

Jordan's

tenderness erases the psychological effects of her rape.

Carlos

Baker, in "The Spanish Tragedy," analyzes her cropped hair by
saying that the cutting of the hair represents loss of normal
womanhood, and the growing out indicates her gradual return to
balance and health.
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Maria helps direct Jordan's life as he

falls in love with her and discovers that he could be fulfilled
with another person.
Robert Jordan had never had time for women in his life
because of his line of work, but he fell in love with Maria at
first sight;

"Everytime Robert Jordan looked at her he could

feel a thickness in his throat.1131

He knew then that he was

breaking the second rule for getting along with the Spanish
people:

leave the women alone.

However, he reasoned that he

did not care about so many things, so he did not need to care
about that either.

Jordan told Pilar that he and Anselmo would

take Maria away from there after they blew the bridge if they
were still alive.

Pilar said that she did not like to hear that
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kind of talk because it could only bring bad luck.

Jordan and

Pilar agreed on this point, so Jordan refrained from speaking so
· · t.1.ca11y. 32
pess1.m1.s
There were only three days before Jordan had to blow the
bridge in the daylight, which was more dangerous, and it could
affect the entire outcome of the war.

Jordan also realizes that

this mission could bring his death, but he is happy now and
concludes,
I suppose it is possible to live as full a life in
seventy hours as in seventy years; granted that your
life has been full up to that time that seventy hours
start and that you have reached a certain age.
nonsense, he thought.
by yourself.

What rot you get to thinking

That is REALLY nonsense.

isn't nonsense too.

What

Well, we will see.

And maybe it
. And if

there is not any such thing as a long time, nor the
rest of your lives, nor from now on, but there is only
now, why then now is the thing to praise and I am very
happy with it. 33
Jordan's love for Maria becomes a major part of his Code.

His

sense of duty now includes the obligation to provide for Maria's
safety and well-being after the war.

For the first time, Jordan

realizes that he can afford to need someone and allow himself to
love deeply.

His education now includes learning that love for

another person does not necessarily impede progress in his work
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and that there is room for both.

He remembers how he fell

instantly in love with Maria, and Pilar made it easier for
them to be together.
the value of time.

She could anticipate their love and knew
After Jordan and Maria make love, Jordan

reminds himself that in his business he cannot have a woman, but
she will be his now.

Each time they make love they are outdoors

in a natural world, separated from all his duties and possibili
ties of death.

Both Jordan and Maria say they practically die

when they make love, and Maria even feels like the earth moves.
Jordan also finds relief from an impossible situation in the
night; he can hide inside the darkness.
He knew the bridge job might go badly and he should be
thankful for the time Maria and he had together.

Jordan will

not allow her to accompany him in his work but keeps her
separated from the war.

Maria represents the good, and Jordan

does not wish to include her with the evil -- any part of the
fighting.

Since the bridge blowing may fail, Jordan wants to

be positive of Maria's safety and that she will receive the
chance for a good life after the war.
P ablo, who is very intelligent, immediately sees the danger
of the project, and is concerned for the safety of the people.
Pilar recognizes the fact that there is no truly safe place to
live and that they must go ahead with the plan.

She has the

required cuurage, but Pablo possesses the cowardice that can
poison everything.

Therefore, Pilar appoints herself the new
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leader of the group.

from this time forward, there is great

tension between Pablo aud the remainder of the group.

Three

times, Pablo provokes Jordan to the point where many feel he
should kill Pablo.

However, Jordan is wise enough to realize

he must work with the others in the group, and he did not know
how they (�specially Pilar) would react.

He also decides that

he will not deliberately kill Pablo, since it is not proper
action for the cause.

Jordan will take no unnecessary risks

until his duty is completed, and Pilar is essential for order
and discipline in the band.

Pilar displays poise and control of

her emotions when Pablo's words enrage her:
The woman of Pablo could feel her rage changing to
sorrow and to a feeling of thwarting of all hope and
promise.

She knew this feeling from when she was a

girl and she knew the things that caused it all
through her life.

It came now suddenly and she put

it away from her and would not let it touch her,
neit
· her her nor th e Republ.ic.
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Jordan assures Pilar that they are not alone but are all
together as part of the whole.

Their mission is part of a

larger government offensive and could have a profound effect on
all mankind.

Agustin, another member of the guerilla band,

analyzes Pilar, Jordan and Pablo.

He sees Pilar as being brave

and loyal and feels that Jordan knows his business but is not
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sure if he is smart.

Agustin knows Pablo "will be smart in the

change" he is forced into; he will see the necessity of blowing
the bridge in order to leave this place and win the war.35
In the midst of uncertainties like Pablo, it is reassuring
for Jordan to have a brave man like Anselmo with whom to work.
Anselmo and Jordan agree that they do not enjoy killing men,
but Jordan feels nothing against killing if it is necessary for
the cause.

Anselmo has also lost his belief in God because he

feels that God would not allow what has happened.
feels that man must be responsible to himself.

Therefore, he

At the same

time, killing is a sin to Anselmo, and he feels people will have
to serve some type of penance after the war.

War is evil, and

Anselmo thinks that by taking part in the act, he will have to
pay a price.

However, he has worked hard for the Republic and

is not ashamed of anything he has done.
promises to follow Jordan's orders.

He is loyal and

Jordan knows that orders

are necessary, and the bridge could determine the future of the
human race.

He thought of each person in the band as an

"instrument" to perform his duty.

Anselmo demonstrates his

loyalty and obedience while standing guard in the snowstorm.
He knows he could freeze to death; it is late, and he has a
report to deliver to Jordan, but he thinks to himself:
The Ingles told me to stay.

Even now he may be on

the way here, and if I leave this place, he may lose
himself in the snow searching for me.

All through
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this war we have suffered from a lack of discipline
and frum disobeying orders and I will wait a while
36
still for the Ingles.

Jordan finally arrives and explains, "I'm glad to see you, hear?
You don't know what it means to find somebody in this country in
37
the same place they were left."

Jordan also gains Agustin's

confidence as Agustin confirms that they are working for the
same thing.

They must win the war or all else is lost.

Agustin

promises to obey Jordan's orders blindly and if it is necessary
38
for him to die in the process, he will go gladly.

In performing these duties, Jordan and the guerilla band
are part of the Republic, which is part of the entire country.
They are all integral parts of the larger whole.
states briefly the action of the novel noting

Leo Gurko

that the "novel

flows back and forth in both space and time, but always centering
.
1139
on the few guerillas engaged in their sma11 three-day action.

During the short times of freedom from concern about this job,
Pilar recalls what Spain was like before the war, while Jordan
remembers the hotels and gathering places like Gaylord's in
Madrid.

Pilar and the other members of the band are working

toward a peaceful Spain once again.

Jordan considers Gaylord's

the place to complete one's education about the war.

Many

Russian officers gather in Gaylord's, and it is there Jordan
learned:
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how it was all really done instead of how it was
supposed to be done.

He had only started his

education, he thought.

He wondered whether he would

continue it long. . . . There was always lying in war.
But now he knew enough to accept the necessity for all
the deception and what he learned at Gaylord's only
strengthened him in his belief in the things that he
40
did hold to be true.

Jordan thought he would write a true book like Hemingway did in
Green Hills of Africa when the job was completed,
but only about the things he knew, truly, and about
what he knew.

But I will have to be a much better

writer than I am to handle them, he thought.

The

things he had come to know in this war were not so
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simp
He had listened to Pilar's account of Pablo in the old days and
loved the way she told a stocy.

Jordan wished he could write

that well and tell of what he had learned of love and the
importance of individuals to one another.
Another important group of individuals with whom Jordan
will work is located further up the mountain and is led by
El Sardo.

El Sordo immediately grasps the danger of the plan

but agrees to it.

He is primitive, fearless, and never flinches.

He agrees to attempt stealing some additional horses for Jordan's
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plan; however, a snowstorm occurs, which provides the opportunity
for the enemy to track his men to their hiding place.
works against the Republic.

Here nature

The following day, when the Fascists

attack El Sordo's camp, their natural fortress on the hill cannot
withstand the powerful bombs being dropped from Fascist planes.
So ensues one of the two military incidents of the novel, with
the Fascists destroying El Sordo and his men.
El Sordo to a bullfigl1ter.

Leo Gurko compares

El Sordo talks little of politics but

fights for the Republic without question and dies with courage
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and dignity trying to kill his enemy to the end.

When Jordan discovers that the Fascists know about the
possible Loyalist offensive and are preparing their own offensive,
he sends word to General Golz that the plan cannot work and
should be cancelled.

After El Sordo's men are killed and beheaded,

Jordan's doubts grow, but he knows he must follow orders.

He

cannot be afraid, "for if you allow yourself the luxury of normal
4
.
fear that fear will infect those who must work with
you. ,, 3
Again Jordan contemplates the possible consequences of the mission.
He wishes he could talk with his grandfather for strength and
guidance, and he recalls his father's suicide which has caused him
to be ashamed of his father.

Jordan becomes sure that he will have

the blow the bridge in spite of the odds against tiUCcess and
reasons:
The uncertainty, the enlargement of the feeling of
being uncertain, as when, through misunderstandings
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of possible dates, one does not know whether the
guests are really coming to a party, that had been
with him ever since he had dispatched Andres with the
report to Golz, had all dropped from him now.

He was

sure now that the festival was not cancelled.

It's

much better to be sure, he thought.
better to be sure.

It's always much
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Jordan also drifts into thinking of his love for Maria and
that he considers her to be his wife.

He always prays to himself

as he thinks how he has not asked for anything before but has
performed his job for the movement.

Now he may ask to be assigned

a job in Madrid, so he can be with Maria.
Robert Jordan acquires additional doubts about the success
of the operation after Pablo secretly leaves camp with some of
Jordan's explosive equipment.

Pilar feels Pablo has betrayed

them, failed Jordan, and the Republic.

Jordan curses Pablo and

thinks of all the good people and how he loathes the cruelty and
injustice of war in general.
The day on which Jordan is to blow the bridge arrives; he
accepts the fact that they will all die, but he wishes he could
live longer because he has learned so much about life in these
short days.

He wants to be an old man and really know.

never been in love or had a wife before.

He had

Sheridan Baker recounts

Jordan's life cycle of the past year and the kind of world he is
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a part of

one in which he has an important purpose for

living -- as follows:
Jordan faces the problems of duty and sacrifice in
spite of social disintegration.

He had come to Spain

as soon as the war started in the summer of 1936 and
had "fought that summer and that fall for all the poor
in the world, against all the tyranny, for all the
things that you believed and for the new world you had
been educated into."

Jordan's new world is . . . the

5
world in which the have nots eventually have. 4

Jordan accepts the fact that now his plan will fail and hates
himself for what will happen to Maria and begins to grow angry,
but stops himself.

He considers anger to be as bad as fear and

reminds himself that
There isn't any need to deny everything there's been
just because you are going to lose it.

Don't be like

some damned snake with a broken back biting at itself;
and your back isn't broken either, you hound.
until the fight before you get angry.

Wait

There's lots of

time for it in a fight. . It will be some use to you in
a f.ight. 46
Pablo soon returns to camp and acknowledges his initial cowardice
but explains that he has regained his sense of duty to the
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Repuhlic and returned to camp with five men from another band to
assist with the mission.

He explains how he does not feel lonely

since he is working for the good of all, and he is now prepared
for the events of the day.

Pilar responds to Pablo, "Thou.

I

suppose if a man has something once, always something of it
remains.11
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Jordan now feels the mission is posslble, and he is

not so apprehensive.

He considers his greatest talent to be

"the ability not to ignore but to dispose whatever bad ending there
could be.11
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He did not care about his own death but the responsi

bility of the others' deaths weighed heavily upon him.

Jord.an

had received the gift of love without asking for it and knew that
with Maria he could be everything.

The experience could not be

taken away from him even in death.

However, he knew he could not

think of Maria now, because it was time for his duty for the
cause.

Although there are many barriers against the success of

blowing the bridge, Sheridan Baker captures the importance of
the oneness needed for the job:
Although war is still senseless, although the
individual is still trapped and alone -- off by him
self behind enemy lines with a handful of dissidents
commitment is now necessary in spite of the dark, and
there is now a strong sense of the other individuals
and of the irony on their mutual losses.
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Jordan and Anselmo blow the bridge in the second military
incident, but Anselmo dies stoically in the process.

Pablo is

forced to kill the men he works with after they complete their
part of the mission so that there will be enough horses for the
members of his band to escape.

Those men were not of Pablo's

band, and he was shameless in saving himself.

As the fighting

continues, Jordan becomes wounded in the leg and tells Pablo to
take Maria and the others on ahead.

He does not want to leave

this place and examines his fighting thus far as follows:
I have fought for what I believed in for one year now.
If we win here we will win everywhere.

The world is

a fine place and worth fighting tor and I hate very
much to leave it. • . . It's wonderful they've got
away.

I don't mind this aL all now they are away.

is sort of the way I said.

It

It is really very much

that way • . . . Now if the attack were only a success.
What do you want?

Everything.

I want everything and

I will take whatever I get.SO
Jordan does not want to have to shoot himself and rationalizes
the situation in his mind for his grandfather, so he would not
be ashamed if he has to do it.

However, he knows there is more

he can do for Maria and the others if he does not pass out;
"and if you wait and hold them up even a little while or just
get the officer that may make all the difference.

well done can make - - 1151

One thing

50

Jordan takes his position on the ground among the trees just
as he did in the opening of the novel.

He has loved in nature

and will now die there:
He was waiting until the officer reached the sunlit
place where the first trees of the pine forest joined
the green slope of the meadow.

He could feel his

heart beating against the pine needle floor of the
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forest.

Jordan's death is honorable and fitting for an apprentice hero.
As Arthur Waldhorn hypothesizes:
It represents a psychological triumph over his self
doubts and fears, and a moral victory over the
Fascists, who -- as he knew they would -- have destroyed
the tactical value of his mission. . . . To share
selflessly the common fate of man appealed less to
Jordan than to die as bravely as the best among men.
Hemingway's bell tolls for all men, but its deepest,
most sonorous resonance honors them separately, each
man alone, stranded on the island of his own lonely
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.
consciousness.

Leo Gurko express.es the entire scope of the novel and Jordan's
heroic position as follows:

l
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Jordan's universe is no less discouraging than in
The Sun Also Rises, but it is life itself in its
fullness that he manages to celebrate.

The greatest

experiences are open to him, and he reaches them all.
He travels, loves, makes friends, leads his comrades
in a crucial enterprise, and willingly sacrifices
his most precious possession for them.

Personal

feeling rather than ideological conviction has come
54
to arouse his profoundest loyalty.

Robert Jordan is a further evolution of the narrator of
Green Hills of Africa in that he understands the importance of
people to one another.

Jake Barnes, in The Sun Also Rises, and

Hemingway in Green Hills� Africa, had little need for people
and never quite found the ultimate satisfaction in life as it
stands.

Robert Jordan is unable to fulfill his wishes for

marriage and life in a peaceful world because his life is cut
short.

Jordan only begins to know the wonders of love and life

and to comprehend the necessary evils which will always exist.
He wishes for longer life so that he can truly know the meaning
of life, but he must die in performing his duty so that others
may enjoy life.

Jordan has traveled beyond raw courage and

overcome his inner turmoil to finally reach a positive view of
life and love.
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Chapter 3

Ernest Hemingway reveals the ultimate Code Hero through
Santiago, the old fisherman, in The Old Man and the Sea.

He

represents a continuation of the affirmation of life that
Robert Jordan finally achieves in For Whom the Bell Tolls.
Hemingway's previous heroes were apprentice heroes
possess the deeper Code that Santiago captures.

who did not

Through

Santiago, we find that the struggles man can endure are more
important than any victory or loss and that the Code requires
more than grit endurance.

The true Code Htro must understand

and fully appreciate love and the value of life itself.
According to Leo Gurko in Ernest Hemingway and the Pursuit of
Heroism,

I

(

Most of them [previous novels] emphasize the
obstacles to achieving it [heroism], and define the
world's limitations, cruelties, or built-in evil.
The Old Man and the Sea is remarkable for its stress
on what man can do and on the world as an arena

''
'
I

{

where heroic deeds are entirely possible.

Like

Hemingway's other protagonists, Santiago is con
fronted with a universe filled with tragedy and pain,
but these are transcended, and the affirming tone is
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in sharp contrast to the pessimism permeating such books
as The Sun Also Rises.1

Hemingway also employs symbols of youth and Christianity to assist
in proving Santiago's heroism.

The depth of Santiago's Code can

be understood by examining his attitudes toward love and death as
well as his ultimate personification of the Hemingway Code through
his struggles.
As Hemingway himself describes Santiago, "everything about him
was old except his eyes and they were the same color as the sea and
were cheerful and undefeated.112

He was a humble man, who lived in

a simple shack with a dirt floor, few pieces of furniture and color
pictures of the Sacred Heart of Jesus and of the Virgin of Cobre.
Santiago had "confident loving eyes" and "he was too simple to
wonder when he had attained humility.

But he knew he had attained

it and he knew it was not disgraceful and it carried no loss of
true pride.113

It is this pride along with love which initiates

Santiago's quest for the great marlin to prove himself still a
champion.4 However, as Carlos Baker points out in his essay,
"Hemingway's Ancient Mariner," the need for pride soon diminishes
and the love remains.

He never loses his love and compassion for

the marlin or any of God's creatures of the sea.

Baker summarizes

this relationship between pride and love as follows:

"Where pride

and love exist together, the pride must be burned out, as by the
cautery fire.
humility.115

Love will remain as the natural concomitant of true
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Santiago has a capacity for love which neither Jake Barnes
nor Pedro Romero in The Sun Also Rises could ever comprehend.
He loves all people with whom he is associated.

He loves the boy,

Manolin, and refers to him often during his struggles.

He also

displays a great respect for Manolin's parents by reminding him,
"But you are your father's and your mother's and you are in a
lucky boat. 116

Santiago idolizes the great Joe DiMaggio as the

ultimate man.

This "hero worship" is a deep feeling which is

considered a type of love.

He even loves and cares for his

fellow fishermen, who at times, tease him about his old age.

In

the end of the novel, when he has nothing left of the great fish
except the head and skeleton, he makes the boy promise that Pedrico
will get the head to start his fish traps.

After all the suffer

ing he has endured, the old man is still concerned about others,
and this deep concern indicates a type of selfless love and
humility.
Santiago and Manolin have a special relationship in which
Manolin idolizes Santiago as the best fisherman, and the old man
loves the boy as his own.

The novel opens and closes with our

seeing Santiago through the boy's sympathetic eyes.

Carlos Baker

surmizes that "the love of Manolin for Santiago is that of a
disciple for a master in the arts of fishing; it is also the love
of a son for an adopted father. 117

Baker further explains how

the relationship is even deeper for Santiago:
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Like many other aging men, Santiago finds something
reassuring about the overlay of the past upon the
present.

Through the agency of Manolin he is able to

recapture in his imagination, and therefore to a
certain degree in fact, the same strength and confi
dence which distinguished his own young manhood as a
fisherman and earned him the title El Campe'on.8
During Santiago's struggles at sea, he wishes for the boy on
nine separate occasions; these recollections help provide him
with the strength he needs to hold on to the great fish for a
long time.

Santiago thinks that nobody should be left alone in

his old age but realizes it is unavoidable in his case.

However,

it appears as though merely thinking of the boy is enough to
prevent loneliness and provide the courage needed for his task.
Santiago relates the boy to the playful lions in his dreams which
are pleasant images of his youthful experience, and both are in
turn related to nature.9
Aside from his love of people, Santiago possesses a great
love and respect for all other living creatures.

He is especially

fond of the flying fish "as they were his principal friends on
the ocean.1110

He sympathizes with the birds for the hard life

they must lead and feels a closeness to the turtles.

He also

loves the great fish with which he struggles, and this love grows
as the struggle progresses even though he has caused Santiago
enormous physical pain.

L

The love for his opponent is illustrated
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in these lines, "Fish," he said, "I love you and respect you very
much.

But I will kill you dead before the day ends. 1111

Here we

have an echo of Pedro's statement that the bulls were his friends,
but he had to kill them.
bullfighter and fisherman.

Both men are performing their duties as
Arthur Waldhorn, in! Reader's Guide

to Ernest Hemingway, describes Santiago's performance as being
"like a fine bullfighter, he is methodical, patient, alert, and
unshakably determined. 1112

"It is better to be lucky," Santiago

says, "But I would rather be exact. 1113

Santiago feels if he is

exact then he will be prepared when luck occurs.
Beyond his love for animals, Santiago possesses a strong
love for the sea and views it as a living thing.

His feelings

toward the sea are summarized in the following passage:
He always thought of the sea as la mar which is what
people call her in Spain when they love her.

Some

times those who love her say bad things of her but
they are always said as though she were a woman.

Some

of the younger fishermen, those who used buoys as
floats for their lines and had motorboats, bought
when the shark livers had brought much money, spoke
of her as el mar which is masculine.

They spoke of

her as a contestant or a place or even as an enemy.
But the old man thought of her as feminine and as
something that gave or withheld great favors, and if

60
she did wild or wick d
could not help them.14

hings, it was because she

Santiago realizes that the sea can be dangerous, but does not let
that fact ruin her beauty.

She is a part of nature and all living

things for which he has a deep respect and love.
Santiago has a certain primitiveness which frees him from
the modern world.

He does not have the self-consciousness of

previous characters such as Robert Jordan in For Whom the Bell
Tolls, to mar his character.

Leo Gurka explains the process

Santiago must go through as follows:
To be true to oneself makes a return to nature
imperative.

And that lost world, as The Old Man and

the Sea reveals, has its own responsibilities,
disciplines, moralities, and all-embracing meaning
quite the equivalent of anything present in society
and of much greater value because it makes possible

a total response to the demands upon the self. 15

Santiago feels a need for brotherhood in a world where people
He is Hemingway's only hero who is

are killing or killed.

16
not permanently wounded or disillusioned.
In order to completely perceive the old man's personality,
we must examine the Christian symbols in the novel.
Waldhorn explains that

11

Arthur

a discreet reading of the symbols may

show that the Christian elements serve to reaffirm the humanist
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theme of struggle and triumph. 1117

Both the Christian and the

humanist share a love and compassion for what man must endure.
The most obvious Christian symbol is in the name Santiago, which
means Saint James, the fisherman and apostle from the Sea of
Galilee.

He is a teacher for the boy and provides a sense of

pride and humility in the process.

Carlos Baker expounds on the

similarities between Santiago's and Jesus Christ's personalities.
They both possess gallantry which serves as a kind of militance,
staying power to endure, and the ability to ignore physical pain
and concentrate on the larger task.

Santiago is also a gentle

person with intense compassion for other living beings, and he
even has admiration and pity for his great marlin.

While

Santiago claims he is not a religious man, he is pious in praying
several Hail Marys and Our Fathers.

He has a genuine faith in

God's powers but does not actively attend church or "spread the
gospel."

Santiago's love for living beings is evidence of his

Christian attitude although he does not profess to be a religious
man.18

The fish has long been a symbol of Christ.

There are also several references to calvary in The Old Man
and the Sea.

On landing the boat, Santiago must carry his mast

across his shoulders as if he were bearing a cross.

He travels

uphill and pauses to rest several times as Christ did under the
weight of his cross.

Santiago also has blood on his face as though

he were wearing a crown of thorns, and he lies in his bed "with
his arms out straight and the palms of his hands up. 111 9

In
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addition, Carlos. Baker explains the relationship between the
numerology in the novel and in the Bible.

The numbers three,

seven and forty are key numbers in the Old and New Testaments.
The old man has fished forty-four famine days and forty more
with the boy.

His trial with the fish lasted three days, and

he landed the fish on the seventh attempt.
seven sharks to protect his fish.

Santiago kills

All of these parallels help

illustrate Hemingway's "Religion of Man," which is a celebration
of life and represents the ultimate triumph.

In reference to

the old man's struggle and triumph, Carlos Baker concludes,
It is not necessarily a Christian victory.

Yet it

is clear that Hemingway has artfully enhanced the
native power of his tragic parable by enlisting the
f urther power o f symb o 1.ism.

20

One attitude to be examined is Santiago's attitude toward
death.

He holds the philosophy that all beings must kill in

order that they might survive.

For example, he must kill fish

to survive as a fisherman and the sharks must have the fish for
food.

Death is a part of a natural cycle which includes the

possibility of his own death.

Several times, he admits the

possibility that the fish might kill him but does not give up
his fighting.

He is also close to death because of his age, but

this does not bother him either.

He will continue to endure the

struggles presented to him and accept death as a part of life.
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The struggles Santiago must endure are a major part of the
Hemingway Code and begin when he first encounters the great fish.
Once he hooks the fish, he begins to ponder all the possibilities
of what might happen and how he would handle each one.

Santiago

says, "What I will do if he decides to go down, I don't know.
What I'll do if he sounds and dies I don't know.

But I'll do

There are plenty of things I can do.1121

something.

The next

indication that the old man embodies Hemingway's Code is revealed
through his reaction to the enormous size of the fish:
"Christ, I did not know he was so big."
"I' 11 kill him though," he said.

"In all his

greatness and glory."
Although it is unjust, he thought.

But I will

show him what man can do and what man endures.22
Endurance is the key to this Code.

As Santiago continues his

struggle, he must endure physical pain and comments that "pain
does not matter to a man.1123

While continuing to fight the fish

and get it into the proper position alongside the boat, Santiago
rationalizes within himself and displays a type of stoic endurance:
"Now you are getting confused in the head, he thought.
keep your head clear.
like a man.

You must

Keep your head clear and know how to suffer

Or a fish, he thought.1124

Hemingway's definition of

a Code Hero is further indicated in the lines following Santiago's
killing of the fish and first struggles with the sharks.

Santiago
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says, "But man is not made for defeat," . . . "A man can be
destroyed but not defeated. 1125
Santiago must now struggle with the sharks that are eating
away his fish.

He does not have sophisticated equipment nor does

he have much physical strength left.

However, he makes up for

these shortcomings with his integrity and will to endure:
they have beaten me, he thought.
death.

"Now

I am too old to club sharks to

But I will try it as long as I have the oars and the short

club and the tiller. 1126

Then as one by one his weapons are

destroyed he continues to fight and tells himself, "Fight
them," . . • "I'll fight them until I die. 1127

This fighting a

seemingly losing battle is reminiscent of Romero's fight with
Cohn in The Sun Also Rises, but this type of battle is carried to
the utmost degree in The Old Man and the Sea.
Santiago's final supremacy is fully realized only after he
returns home from his battle at sea, and he and the boy begin
making plans for the future.

Although the old man lost his fish,

he has learned from the experience and is now ready to start anew.
He says to the boy,
We must get a good killing lance and always have
it on board.

You can make the blade from a spring

leaf from an old Ford.

We can grind it in Guanabacoa.

It should be sharp and not tempered so it will not
break.

My knife broke.28
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Santiago is a true Code Hero and is best defined in The Reader's
Encyclopedia� American Literature as follows:
Behaving perfectly while catching and losing his
great fish, he expresses most effectively Hemingway's
belief that what counts most in human existence

is

the dignity and courage with which the individual con
ducts himself in the process of being destroyed by
life and the world.29
Carlos Baker adds to this definition:
The winner takes nothing but the sense of having
fought the fight to the limits of his strength, of
having shown what a man can do when it is necessary.
Like many of the rest of us, he is undefeated only
because he has gone on trying. . . . Santiago's
victory is the moral victory of having lasted without
permanent impairment of his belief in the worth of
what he has been doing.30
Consequently, by comparing and contrasting such characters
as Jake, Pedro, Robert and Santiago we see that Santiago emerges
as the most fully developed Code Hero.
into a true man.

He is Nick Adams grown

His personality traits are like none of

Hemingway's previous apprentice heroes.

Jake and Pedro have the

same Code -- that a man's dignity depends on his own resources.
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Jake is never able to use his resources effectively to overcome
his detached, nihilistic attitude.

He allowed the war, a mean

ingless life in general, and Brett to overcome him.

Pedro endured

his crisis and although he did not have the skills necessary to
beat Cohn, he did keep his dignity by utilizing the resources
available in order to recover (those being his skills as a
bullfighter).

However, Pedro's crisis and struggles thereof

were not as intense as those of Santiago.
qualifies as a "shallow" Code Hero.

Therefore, Pedro

Santiago's struggles

encompassed most of The Old Man and the Sea allowing his
traits as a Code Hero to surface more often.

Robert Jordan

does not have the constant self-assurance and serenity required
of the ultimate Code Hero even though he does discover the
fullness of life at the end of For Whom the Bell Tolls which
Santiago possesses throughout The Old Man and the Sea.

Santiago

has a better and truer understanding of love, death, and
struggling and what it takes to survive.

In Santiago the

protagonist and Code Hero merge as one person.
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